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Evrrors’ INTRODUCTION

Cynthia G. Pranklin and Miriam Fuchs
Shifting Ground: Translating Lives and Life Writing in Hawai'i

We open the Winter 2009 issue of Biography by calling attention to “Pacific
People,” an evening of off, mele, hula, theatre, poeury, autobiography, and
biography, to articulate the significance of Hawai‘i as the location of the Sixth
Bieanial IABA Conference. For the contzibutors to this volume, wranslation
is, in the brozdest terms, a form of representation and action thar mediares—
inevitably by coming benween—cultures and languages in genres that are con-
tinually emerging. These essays articidate with the concens foregrounded in
“Pacific People,” including a focus on human rights; an insistence on ques-
tioning what cant and cannot be translated and the difference this makes o
people’s lives; attention to ranslation as a practice that can bring to the surface
“buried” lives; an emphasis on how linguistic translation is embedded in con-
texts unmistakably political and economic as well as cultural; and an explora-
tior: of how translation itself can be a form of political action. As svidenced by
“Pacific People” performers, and as argued by contributors to this special isste,
rranslation enables both the restitution of pre- and anticolonial histories and
sraditions, and also the ability to create awareness of other peoples and places,
helping to ¢reate potentially transformative consciousness of the common and
different grounds on which we stand in both metaphoric and literal terms.

ARTICLES

Philippe Lejeune
Le moi est-l international ?
Trois questions pour ouvrir ce congrés : Existe-t-i une histoire et une géogra-
phie des traductions de textes sutobiographiques ? Existe-t-il des études com-
paratives, multinationales sur 'antobiographie ou le journat ? Est-il passible
de construire une théorie de I'autobiographie sans qu’elle porte la marque
d’une culture spécifique, d'une idéologie particulitre ?

fs the I international? (Trans. jean Yamasaki Toyoma)

Three questions were suggested by the cheme of the conference: Is there a his-
tory and a geography of translations of aurobiographical texts? Are there any
general, ransversal, comparative, multinational scudies on autobiography or
the diary? Is it possible to construct a theory of auwbiography withour its
carrying the mark of a specific culrare or a particular ideology—in short, can

our ideas be translated?
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Alicta Puvinoy

Disclaimer [ntraducible: My Life / 1s Based / on a Real Story
This article showeases the wensions benween the survivar's need o tell, and
the constraints exercised by publishers, ransiators, sclrolars, and haman rights
professionals. After discussing Gail Wronsky's assertion that polities is what
reaily gets lostin translation, it proposes two straregies 16 empower survivors:
an affirmative action position, and a continuous engagement in coflabor/
actions,

Baibara Harlow

Tortured Thoughts: From Marshall Square to Guantdnamo Bay

“Tortured Thoughes” discusses Ruth First’s career—{from her detention and
interrogation in 1963 in South Africa to her assassination in 1982—with
reference to her academic appointments in Dar es Salaam in 1975 and in
Maputo frem 1979 to 1982, What eflect did the constant threat of torture
during her detention have on her later public practices as a commitred hiszo-
rian, scholar, and investigative reporter over the two decades that distanced
her incerragation and her assassination? In other words, how did the threat
of torture “translate”? And what example does that transladon of “rorrured
thoughts” set for another era’s academic coming of age?

Noewnoe K. Sifva

Na Hutu Kupuna: To Henor Our Intellectual Ancestors

Because of American colonialism and the attendant displaccment of the Ha-
wailan fanguage, most Hawaiian chifdren grow up not knowing chat they
come from a fong line of intellectuals. They are raught that Hawatian culture,
except for a few of the arts, is a thing of the past. The projece that this article
describes secks to begin ro remedy that situation by documenting the writers
and editots of nineteenth and twentieth century Hawalian-language newspa-
pers and books. This essay focuses on the creation of bio-bibliographies of the
writer Joseph H. Kanepu'u (1824—a. 1883), and the writer, editor, attorney,
and politician Joseph Mokuohai Poepoe (1852-1913).

Bryan Kamaoli Kuwada

To Translate or Mot to Transtate: Revising the Transtating of

Hawaiian Language Texts
Translation has had a long and troubled history in Hawai'i, leading many
Haswaiian-language speakers to oppose furcher rransiation of historic Hawai-
ian texts. However, a new project, Awaiaulu, aims to ke these oppositions
into account and translate historical Hawailan texts in a more “ethical” and
“responsible” way.

Noclani Arista

Listening to Leoiki: Engaging Sources in Hawaiian History
This paper challenges the pereeption of “silence” of Hawaiian women in the
sex trade in 1820s Hawai'i by focusing on the sale of n Hawaiian woman,
Leoiki—whose name means “lictle voice”—by a chicfess 1o a Bridsh whale
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<hip capuin o 1825 Working with Family gencalogies, depositions, Ameri-
can mssionary correspondence, and orher sources witmen in Hawaitan, this
paper explores how the imporene principles of kuleana and kapu funcrion
within Leoiki’s story as well as essential focal poings for & Hawaiian histo-
rian’s gathering and incerpretaton of sources. In writing this kind of history,
this paper also sets eut 2 now methodology that is interpretively consistent

with traditional Mawailan modes of remembering and perperuating history.

Ghirmai Negash
Native Intellectuats in the Contact Zone: African Responses to
Taalian Colonialism in Tigrinya Literature

This essay examines the cricical responses of nwo African texts, The Authors
Journey (1895) and The Conscript (1927, 1950), to ltalian colonialism in Eri-
trea, and unpacks the relations between writing and zuthorial representations
of imperial power, home, and the colonial order as particularized in those
narratives, Wrirten by Tigtinya intellectuals, who shared colonial education
and wrote about the imperial European project with indigenous reflexivity,
the texts provide the rare opportunity of an early, indigenous-written critical
“native point of view” on colonialism and its (after)effects. Based on those
arguments, the article conctudes by claiming that The Conscriptis an African
language postcotonial novel auant la lettre.

Sam Raditthalo
Truth in Translation: The TRC and the Translation of the Translators

This paper argues that to a significant degree the work of South Africa’s Truth
and Reconciliation Commission was a linguistic challenge, involving the use
of eleven official languages, The TRC was a polylingual, thus heteroglossic
public staging of tragedy that was orally—dcrermined, thus accommodating
sections of the South African sociery that would have been exctuded had the
standard forms of exclusion—English language and writing—been used as
means of communication. The paradox of the linguistc challenge lies in how
the testimonies lodge themselves in the minds of the rranslators, who are ini-
tially vicacious participants in parsated events but who find themselves becom-
ing active participants through the act of translation. This leads to a collapse
of the assumed spaces benween the idendities of the translators, their senses of
communal bonds, and separatencss from the witnesses, as the “storying” and
“estorying” of the past becomes a palpable presence through their secondary
coles. An examination of Michael Lessac’s Truth in Translation and Ingrid de
Kok’s poems in Terresivial Things highlights the difficulties of translation, and
how this continues to confound viewers of Lessac’s play,

Deena Rymibis
“Here the country is uncertain”: Cznadian Incarcerated Authors

Trans-scribing Prison
Drawing on recent life wricing by incarcerated Canadian authors, this paper
examines how imprisoned writers translate the largely unimaginable physical
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DISCLAIMER INTRADUCIBLE.
MY LIFE / IS BASED / ON A REAL STORY

ALICIA PARTNOY

DISCLAIMER

Little can I write these days without experiencing severe pain. I am not refer-
eing to the emotional distress of recording my life as a disappeared person, a
prisoner of the Argentine dictatorship back in the 70s. This is just physical
pain. A work-related neck injury and carpal tunnel syndrome are the cu.l-
prits. Some worker’s compensation arrangement had a Dragon’ 1pstalled in
my computer. This electronic fellow is supposed to type W;"l‘.?:t i dlctate;, The
problem is that when T say “Alicia,” it dutifully transcribes “T'll see you, and
when I pronounce “Guatemala,” the Dragon scribes “what a mama.” T was,
at first, enthusiastic and invested in training myself and the Dragon to un-
derstand each other, but ran out of patience when realizing thar a consistent
pronunciation of thar country’s name eludes me. Perhaps the rage an.d impo-
tence in my voice confuses the Dragon. How can I produce busmesslllke stan-
dard usterances while dictating e-mails to Rosa Franco, or when discussing
with Victoria Sanford the transfation of her book? Franco wants me to help
her publish Marfa Isabel’s poetry. A sixteen-year-old hi‘gh school gitl, ‘Rosa’s
daughter is onc of over three thousand women killed in her country in the
past five years. Sanford analyzes the situation of rotal impunity in her new
book Gratemala: Del genocidio al feminicidio, translated into Spanish by two
of my students.? .

The preceding explanation is a disclaimer that begs for lenience and under-
standing on the part of the reader. It also serves as a pretext to den‘o‘uncc cur-
rent human rights violations through the testimenio mode of writing about
our life—a strategy that many survivors of state terrorism in Latin America
have embraced. For us, to remember and to tell might be useless if it does not
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help to stop the violence, put an end to impunity, and protect the dignity of
victims. Therefore, our testimonial texts do not rely on what Philippe Leje-
une has called the autobiographical pact, but on a solidarity pact.?

Consistent with my praxis for the past twenty years, my keynote speech
at the IABA conference was a testimonial performance that runs the risk of
falling flat on the page unless I carefully describe it. Neicher the Dragon nor
my pain would aliow me to indulge in thar lengthy exercise. But, even if they
did, the end result would be an incomplete picture. It might be impossible to
render in writing the myriad of relationships at a semiosic? level that provided
a safe space, a space to share the story on which my life is now based. My first
disclaimer is then: This is not my keynote speech. 1 witl however discuss here
the same issues and proposals T presented ar the Sixth Biennial IABA Confer-
ence in Hawai'i.

A CONCRETE ABSTRACT

The title poem showcases the tensions between the need of survivors to tell
our life stories, and the constraints exercised by publishers, translators, schol-
ars, and human rights professionals. Since the killing spree is over in Argenti-
na, | can afford to problemarize the process of disseminating our testimonial
texis. I will then argue against two common assumptions: that intellectuals
give voice to those who do not have one, and that truth should be the central
concern for survivors when engaging in the production of testimonial texts.
Nurtured by scholars and writers, and comforting to the society at large, both
premises can dis-empower survivors while claiming the opposite effect.

Through the mirage set by the title poem, I seck to illustrate Gail Wron-
sky’s asserdion that, contrary to Robert Frost's words, what often gets fost in
translation is not poetry, but politics. In the case of highly politicized texts
such as testimonios, the risks are magnified.’ I will conclude by discussing two
potentially empowering strategies: a call to an affirmative action position with
regards to survivors, and a proposal ro continue engaging in alternative forms
of research and action that I call co/labor/actions.

DISCLAIMER INTRADUCIBLE

Both the heavy legal connotations of the word “disclaimer,” and the fascina-
tion in the US with actual life stories of redemptive value, are so hard to trans-
late into Latin American cultural parameters that the word “untranslatable”
does not begin to address the task. The Spanish term “intraducible” enacts
that difficulty on the page, while asserting my US Latina identity as a poet
and scholar who thrives in crossing borders.
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Accordingly, a Spanish version of this poem would keep the word “dis-
claimer” in English, which responds to Gail Wronsky’s call. She urges transla-
tors to focus on the political, which ultimarely tends to get lost in translation:

Allwriting is political, therefore it is esscntial For a translator to understand in pro-
faund and sophisticated fashion the politics of the poet she's translating. I'm not
simply ralking about left and right, liberal or conservative, although that is certainly
part of it, 'm talking aboue the social contractual meanings of the words used by
the poet—what her words mean politically within her culure and also what the re-
lationship is berween her use of these words and her culture’s—how musch distance,
how much ireny, exists between these two.

My short title poem is drenched in irony, a reaction to the current mass me-
dia interest in “real” stoties, and their obsessing over the truth when dealing
with survivors’ life accounts. My tongue in cheek approach echoes Phillipe
Lejeune’s confession in “The Autobiographical Pact (bis).” Lejeune wrote, “I
believe in the Holy Ghost of the first person. And who doesn’t believe in it?
But of course it also happens that I believe the contrary, or at least claim to
believe it” (131).

MY LIFE / IS BASED / ON A REAL 5TORY

Globalization has influenced culcural responses in Latin America. Howev-
er, the monetary and moral consequences of misrepresenting in writing our
life experiences are insignificant compared to those confronted by ocur coun-
terparts in the United States. The financial rewards and name recopnition,
should survivors adjust to the demands of publishers and tailor their memo-
ries accordingly, are also unimaginable for Latin Americans. For them, the
cases of Margaret Jones/Seltzer’s book Consequences and of James Frey’s A
Million Litile Pieces, sound totally blown out of proportion. Both Seltzer and
Frey were clever enough to manufacture the merchandise, but underestimar-
ed the level of investment that publishing corporations place on the truth
value of life stories. Carol Memmot, a book reviewer for the newspaper (JSA
Today, highlights the main reasons behind the industry’s furious reaction,

A similar scandal rocked the publishing world two years ago when it was discavered
that A Million Listle Pieces, fames Frey's memoir of addiction, was only partly true.
The difference now: Jones’ book is entirely false. “This appears to be mare of 2 de-
liberate, if naive, attempt at a hoax rather than a memoir thar wenr too far,” says
Sara Nelson of Publishers Weekly, “T haven't read the book, but it werries me thar
this young woman’s apparent hoax is going ro have reverberations in the public’s
mind about the publishing industry.” Bruce Tracy, a Random House editor who
has worked with numerous memorists, also worries that tainted memoirs kurt the
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genre overall. “Unforrunazely, when things iike this happen, it attracts so much

meore attention than the admiring press for memoirs that arer’s fabrications,” Tracy

says. “[t makes you fear thar the reading public thinks “They're all putting one over
s

on me.

The publishing industry should rightly fear that outcome, for it is “putting”
not one but many “over on” us. Since the truths it wants from survivors are
restricted to certain recipes for mass consumption, and aiming for the coveted
movie deal, they are the kind of truths most easily produced by fiction writers.
The industry should not be surprised, therefore, when the works it finds ap-
pealing and publishable are totally fabricated, as in the case of Consequrences.

The backlash of Frey’s scandal was soon felt by no other than Elie Wiesel.
It was painful to watch the specracle of his wife and translator justifying the
changes in her own translation of Night. Marion Wiesel wld The New York
Timnes that her husband had made a mistake in the first version of his memoir;
he had stated that he was almost fifteen when entering the Birkenau concen-
tration camp, while in reality he was about to turn sixteen. “At no point did
this change the meaning and the fact of anything in the book,” Ms. Wicsel
said, “When I worked on the book, I kidded Elie and told him, ‘I don’t think
you can add’™ (Wyart).

Deborah Lipstadt and other scholars have analyzed the ways Holocaust
deniers have seized those kinds of mistakes as opportunities. The attempts
to tarnish the reputation of Nobel Prize Laureate and survivor Rigoberta
Mench, and the subsequent debate in the academic world, are carefully
outlined by Guatemalan writer and scholar Arturo Arias in 7The Rigoberta
Menchii Controversy.

One might spend long pages speculating on the reasons for Elie Wiesel
and other survivors to make what the publishing world and academia perceive
as unforgivable mistakes in the recollection of their stories. Those impreci-
sions just illustrate that the care for certain details demanded before a court
of law is not exercised by former victims when producing testimonial texts.
Memories can be freer as they circulate in friendlier territories populated by
sympathetic listeners and potential allies. Those listeners and readers enter a
solidarity pact with the narrators: they trust their sincerity, which is different
from expecting the truth. More often than not, a narrator’s main allegiance
is with the victims, seeking to protect their dignity and agency. Some truths
may not need disclosure in order to accomplish these goals.

Publishers and scholars have constantly failed to see that the reader of zes-
timonios does not fit the description of the reader of autobiographies so clev-
etly presented by Phillipe Lejeune in “The Autobiographical Pact.” Back in
1975, Lejeunc had alerted us to the fact that
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Confronted with what looks like an autobiographical narrative, the reader often
tends to think of himself as a detective, that is to say, o look for breaches of con-
tract. It is here that the myth of the novel being “truer” than the autobiography
originates: when we think we have discovered something chrough che text, in spite
of the author, we always accord it more truth and mote profundity. (14)

Testimonial texts readers direct this “detectivesque” impulse toward the per-
petrators of the crimes, and away from the narrator. This solidarity pact, in
which the reader places higher degrees of trust on survivors than on scholars,
journalists, or human rights professionals, is puzzling and often disturbing o
those traditionally vested with authority to speak on behalf of others. They
tend to be quite assertive while explaining the words of others within the the-
oretical frameworks and parameters of their respective fields.

The ready access to schotarship on testimonial texts that [ enjoy as an ex-
pert in the field places me ina privileged position. For example, the real story
on which “my life is based” was written as a response to | Mary Jane Treacy
scholar I highly respect. In retrospect, a conversation on her analy51s prior to
the pubhcatmu of “Double binds: Latin American women’s prison memo-
ries” would have been beneficial. In October 2002, several years after reading
the quote that follows, T wrote a text that deals with the deep memories thac
she had reported missing in her article. Among the many reasons to avoid
dealing with those in my previous work was my need as a survivor to build an
extremely inclusive discourse of solidarity,

Although Martinez, Diaz, Partnoy, and Celiberti use their narratives ro bear wir-
ness it the public sphere, they do not refashion a post-traumaric identicy for them-
sclves in their texts. . . . Partnoy struggles with the personal to make sensc of her
experiences bat her efforts remain at least partially thwarted by adherence to the
genre's demands for rebiech and the lesson of solidarity. Far from offering oppor-
tunities for women to cransform gender relations, as Harlow suggests and Celiberri
hopes, those memoirs deny that gendered torture has much impact on the women
involved and do not recognize that it may provide insights into social relatiens to
be used for subsequent political activity. The narrators’ presencation of their ex-
periences as woimen seem to lead neither to social changes nor to their subsequent

well-being. (135)

Today, cuando ya no vienen matando—swhen the killing spree is over, ar least
in the case of Argentina—I can indulge in addressing our concerns as schal-
ars, in a text that takes other kinds of risks. “Rosa, I Disowned You” high-
lights a moment when my academic and creative worlds exist apart from my
family life. Paradoxically, this discordance takes piace around the telling of
intimate personal memories. I have published this story, read it in public, and
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discussed it here; however, I have yet to find the courage, el momento per-
fecto, for my closest relatives to learn about these memories. In that sense, my
life now is based on this real story. [ have produced a set of circumstances that
will force me to find thar momento. “Rosa, I Disowned You” is a tale dedi-
cated “to all my sisters who are stili silent.”

The story I was going to write today before my daughter called and told me of
her horrible dream, was supposed to start with the image of my husband’s bacle. 1
could not see it in the darkness of our bedroom. His voice, T did hear, through his
rears and mine. “Soy una mierdal” he screamed. “I'm a piece of shit! Twenty years
living with you and I just realize that you don’t know ir: You were raped! Por dios,
Flaca, you were raped!”

But then, this morning my big kid called and she told me that in her dream
blood came out of my mouth. She warned me, “Be careful with what you eat.” “Or
maybe with what I say?” 1 retorted. But since she did nor know about the story |
was going to tell you here, she just repeated, “No, mom, sexiously, mind what you

at.” And I answered, “"Gracias brujita, invoice me for the reading,” and we both
laughed and that was that.

Seill, at the airport, dutifully in fine ar some security check-poine, my mind
could not stop pondering che scory, “Whar good will the telling do? Whom will it
help? After all, it was not a simple rape. 1 would have recognized a simple rape and 1
would have reporied italready, like I did with the torture, the killings of my friends,
the birth of Graciela's child at that concenrration camp back in 1977.” (253)

And later, [ stood waiting for my turn at the Fronrier Airlines check-in counter
still trying to organize my thoughss, when this man [ had hardly noriced pointed to

a red, shiny, fat drop of blood on: the floor beoween us.

And since T do not know whar this drop is telling me, and the flier is already
out, and the women from the seminar will for sure come tomorrow to fisten ro my
story “Rosa, 1 Disowned You,” ] cannot be such a coward.

“That was not consensual, you were blindfolded, helpless, you were a kid, he
took advantage of you,” says my husband. He tells me these things in Spanish. We
speak Spanish at home, but I'm only ralking abous this in English se you do not
take over my bedroom. (254)
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Rosa was not aftaid of biood. She had joined the resistance movement. The
challenge, should she be caught by the Army, was w give her blood in licu of names,
informatior about the others. Rosa was arrested and ! think of her now while I
watch Nenita’s documentary. On the screen the woman listens to the radio and
furiously writes her name, her pencil tears the paper. While the newscaster tells of
testimonies by women foreed inte sexual slavery during the Japanese occupation,
the Filipino swoman on the screen is lost in her memorics, They parade in front of
the audience. [t pains me to watch the teenage girl raped over and over, the line of
soldiers outside her dirty cubsicle, the rartured bodics of those who Ty to escape, the
tormented eyes of the woman in the kitchen.

Bat I am not the woman in the kitchen, and Roesa was not kike these young
victims of Wocld War IF either. She was not enslaved by foree, She shed neicher her
blood nor the information that the enemy demanded. However, imprisoned and
deeply humiliated, she wanted to believe thac by pleasing the guards, she would get
information, food to share with her friends, time without her blindfold, 4 chance o
tatk without being hiz with the rubber stick, access to the bathroom when needed,
a shower more thar the one monthly allotted to her, unlimired contace with water
while doing the dishes. She wanted to believe that instead of a prisoner, a slave, she
was a sort of Mata Flari, that her bady did nor make ker vulnerable but allowed her
to control the situwation. (259)

Our telling, our writing, can and will make us vulnerable unless a dis-
course of solidarity is built around our words. Too ofien, personal research
agendas and professional or financial demands prevent the best intentioned
people from truly listening to survivors. However, the former victims’ par-
ticipation in the advanced stages of discussion and dissemination of cheir
words could foster higher ethical standards while offering new avenues to
advance knowledge. Sociologist Juanita Diaz-Cotto illuminates chis prob-
lematic in her article “Chicana(o)/Latina(o) Prisoners: Ethical and Method-
ological Considerations, Collaborative Research Methods and Case Studies.”
Diaz-Cotto writes, “Ultimately, scholars would do well to keep in mind that
it is research that addresses the concerns of thase being studied, incorporates
them into the research design, and is carried out in an egalitarian manner,
that is more likely to gain the trust and support of sources and, hence, provide
the most reliable information and practical applications” (155),

It is in thart spirit that I propose we continue engaging in coflaborfac-
tions: innovative, non-logocentric, non-hierarchical models of research, cre-
ative production, and action. Coflaborfactions might be messy. We no lon-
ger will be able to filter a survivor’s input when presenting our research at a
conference. Pero ha corrido ya mucha agua bajo este puente para que sigamos
profesando inocencia. If we cannor afford the risks that the model poses to
our professional advancement, we should, at least, be aware of the risks that
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our research subjecrs face in our hands. The same technology that allows
us to feel—borrowing Elayne Zalis’s words—"at home in cyberspace” (84},
might help us bring to the discussion table many potential partners in cofla-
bor/action projects. An alternative but complementary approach that could
empower survivors, as it empowered women and minorities in this country,
would be an affirmative action position. According to the US Department
of Labor, “Affirmative action refers to the aggressive recruitment programs,
mentoring, training, and family programs that work to recruit and retain
qualified individuals.” The qualified individuals, survivors of state terrorism
in this particular case, have already engaged in training, have enlisted the
help of mentors, have tried and sometimes succeeded in working in the fields
that study, serve, and claim to advocate for them. Unfortunately, survivors
frequently hide their background, fearing that their employers will perceive
them as too invested in the problem, too subjective to be effective on the job.
This affirmative action approach can aliow them 1o circulate frecly in the pro-
fessional worlds that feed on their telling,

AT PEACE WITH THE DRAGON

Anything based on a true story, and written within the proximity of the Hol-
lywood Hills, risks a happy ending: A trainer came to my office yesterday to
teach both the Dragon and myself to communicate with each other. As proof
of the event, T am dictating this last paragraph to the Dragon,

There were some amusing but unsetting moments, When the beast re-
fused to accept my last name as 2 new word to be incorporated in its diction-
ary, claiming that such a word could not be programmed, I concluded that
the Dragon was not fond of Russian sounds, The trainer came to my res-
cue, and reassured me that machines do not think but follow orders. I must
confess that after reading Chuck Rosenthal’s novel, My Mistress, Humanity,
[ have great difficulty conceiving the existence of a Dragon that lacks will
power. These reflections only prove that parts of my life are based on fiction,
and therefore, they are irrelevant here, They might, as well, be fieting matter
for future dictation.

NOTES

1. I'am referring ta a voice recognition software program called Dragon NaturallySpeal-
ing.®

2. Sanford has published a short article on: the subject in ReVista: Harvard Review of Latin
Awmerica. For further information on the Guatemalan femicide, see Costanting.
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3. While using this expression for the first time, [ have discussed elsewhere what I consider
to be the main feature of testimonial rexts: the construction of a discourse of solidarity.

4. See Hodge and Kress's definition of semiosic plane. For them, “Semiotic phenomiena
always have both social and referential dimensions, and must therefore be described in
terms of both the mimeric plane, implying some version{s} of reality as a possible refer-
ent, and also the senmiosic plane, implying some semiotic event(s), linking preducers and
receivers and signifiers and signifieds into a significant relationship” (261-62).

3. For atharough discussion of testimonio and the issues around it that have been debared
in the US academic world for the past two decades, see Beverley.

6. Examples of shifting languages in my academic writing can be found in prefaces to Chi-
canallatina Studies: The Jowrnal of Mujeres Activas en Letvas y Cambio Social (Davados
and Partnioy). See also the PMLA article “Cuando Vienen Matando: On Prepositional
Shifts and the Struggle of Testimonial Subjects for Agency.” I am grateful to Marianne
Hirsch for allowing me ta leave portions of the article in Spanish, At first, she was under
the impression that L had forgotten 1o translate those paragraphs. Hirsch quickly under-
stood my political reasons. Hers was a courageous gesture while in charge of editing a
journal thar traditionally publishes only in English.
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